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themselves in the conventional language of "ideal" art* The exalted
style was represented by religious and historical subjects painted
in a conventional, "purified'* manner, with its set types, attitudes,
gestures, and drapery, its disdain for landscape, great preference
for nude, and a complete system of restrictions, which excluded
painting true to life. Those aspiring to receive a degree from the
Academy or orders from noble patrons had to choose their themes
from the Old and the New Testament, or from Greek and Roman
mythology and history, and only the most daring ventured to paint
episodes from ancient Russian history or battle scenes of the more
recent period depicting the heroic deeds of the national sovereigns.
The common style of painting representing everyday life was the
genre, but this was never taken very seriously, and was only tol-
erated on the condition that the artist comply with the conventional
rules. Immortality and fame were as unattainable to the genre
painters as in literature they were to the prose writer, and only
those who practised exalted art were considered to possess true'
artistic talent.

Some branches of painting, however, and precisely those not
patronized by the state and the Academy, were so closely related
to life that in them the exigencies of realistic representation were
soon to break through the defense of academic conventionality. In
these cases the subjects chosen were familiar to everybody, and
even the rich patrons demanded a likeness of the model and conse-
quently a realistic treatment. The earliest efforts at original work,
more or less independent of Western influence, were manifested
in landscape and portrait painting. These early creative efforts
modified the general opinion on the imitative period in Russian
art. One must agree with Buslaev that

, . . no matter how artificially the cultured society of Russia had
molded itself, nor in what haphazard way the academic school of
painting had been created, no one could possibly deny the merits of
young Russian art, which had so quickly mastered foreign technique
and tf>ns had learned to render the various shades of

emotions and thoughts that drifted into Russia from Western cultom.
It is true that the distinguished patrons for a long time did not
appreciate landscane for its own sake, but they were naturally